Uni versitas I ndonesia Library >> Arti kel Jurnal

Feklglaci ptatradisi betawi : sisi otoritas dalam proses nasionalisas tradisi
0

Y asmine Zaky Shahab, author

Deskripsi Lengkap: https:/lib.ui.ac.id/detail 71d=20452233& |okasi=lokal

<i>These days there are many who believe that the Betawi will become mere legends of an ethnic group that
once lived in Jakarta. Even asthey are aware of the existence of Jakarta's indigenous people, they are swept
by the myth that this ethnic group has been marginalized, and gradually losing itsidentity as aresult of
development. However, the voice of the Betawi is now being heard-including their demand that the office of
Governor of Jakarta be held by a Betawi-leading many to ask: 'Who are they? What the Betawi are doing is
in contrast to the myths surrounding them. The author sees the matter as a contradicting viewpoint of
Betawi. Although many believe that this ethnic group is becoming marginalized and in the process of
disappearing, the author believes the opposite is true. The Betawi are becoming more noticeable; and they
are playing alarger role in Jakarta's history. They are not in the process of disappearing, but are re-
appearing. They are not losing their identity; instead, they are creating, and in fact have found and are
actively expressing Betawi identity as a means of representing their existence. This has been going on since
the 1970's in many aspects of life. This article focuses on art as one aspect. The author believes has been
given much attention by actors in the invention of tradition. The outcome has been a qualitative and
guantitative improvement in the existence of the Betawi ethnic group, which has in turn raised the attention
of those any deal with the Betawi people. Several issues are discussed here: when did all these begin among
the Betawi? What triggered the process? Who are involved, and who, especialy, are the active players? If
art isreinvented, are the effects limited to art and matters of identity and self-representation; or are there
wider ranging consequences? If the latter isthe case, then the author expects the use of cultural aspects for
non-cultural ends. How will this take place? With afocus on the actors of reinvention, the question to be
addressed is who holds authority in the reinvention of tradition in efforts to achieve non-cultural goals
through a cultural approach, and how does this come about?</i>
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